THE CLOSING OF THE FIRST CIRCLE 


Questions on the first closing in the life of an au- 
tonomous-aesthetic phenomenon: Is it possible for a 
rudimentary formalization of that which may become an 
autonomous-aesthetic phenomenon to announce itself to 
a potential creator of a work of art while that cre- 
ator is for example dreaming? How important are the 
spatial and temporal coordinates at which a nonautono- 
mous-nonaesthetic phenomenon announces itself to the 
consciousness of a potential creator in causing that 
phenomenon to announce itself? How important are the 
spatial and temporal coordinates at which a nonautono- 
mous-nonaesthetic phenomenon announces itself to the 
consciousness of a potential creator in determining 
the form and the content of that nonautonomous-non- 
aesthetic phenomenon? in determining the form and 

the content of the completed work of art into which 
that phenomenon may be transformed by the conscious 
analytical mind of the potential creator? How similar 
is that nonautonomous-nonaesthetic phenomenon that 
announces itself to the potential creator at first 
closing to the completed work of art into which that 
phenomenon may be transformed by the conscious an- 
alytical mind of the potential creator? What are 

the names of six works of art which address them- 
selves to the question of the first closing in the life of an autono- 
mous-aesthetic phenomenon? What percentage of those 
nonautonomous-nonaesthetic phenomena that announce 
themselves at first closings to those who are inter- 
ested in and capable of bringing into existence works 
of art are transformed by those potential creators 
into autonomous-aesthetic phenomena? [Is every nonau- 
tonamous-nonaesthetic phenomenon that announces itself to a po- 
tential creator's consciousness at first closing unique? Is that 
phenomenon that announces itself at first closing a potential 
content for a work of art? a potential form for a work 
of art? a potential form and a potential content for a 
work of art? Are there periods in history in which those 
phenomena that announce themselves to potential creators 
at first closings are primarily contents for art? Are 
there periods in history in which those phenomena that 
announce themselves to potential creators at first closings 
are primarily forms for art?] What are the primary reasons 

that are given by those who are interested in and capable of 
bringing into existence works of art why they in particular 
instances have failed to transform particular non- 
autonomous-nonaesthetic phenomena that have an- 
nounced themselves to consciousness at first clos- 
ings into autonomous-aesthetic phenomena? 





